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ALTAIRA,
MY ZWILe--!

PREAMS CAN'T
HURT You ..

WHAT'S THE
MATTER %

T JusT HAD
A TERRIBLE
D DREANM.. !

BUT THERE Was
BLOOP AND FIRE AND THUNDER,
AND SOMETHING AWFLIL was
MOVING N TUE AMICOLE OF IT!
ICOULD HEAR IT ROAR
AND BELLOW.. !

THE THING T
SAWN WAS TRYING TO BREAK
INTO CaMP, AND 'T was
GOING TOo K7LL-

YoU'LL TAKE CARE
OF HIM FOR ME, WON'T

YOoU, FATHER 2 YoU'LL
PROTECT HIM-- ?/

”,

MY DARLING,

I'M COMPLETELY
HELPLESS 45 \ONG 45
COMMANPER ADAMS

REMAINS UERE SO
WILLFEULLY.




~.SEE FOR YOURSELE
PEAR PALGHTER--

‘;/ 4 5 =3 ,’ 2
i ~--THEIR LIGHT 1S
2 ETILL THERE , ”




GET THOSE <
GRAVES DUG, BOSUN. KEEP
THE MEN BUSY.
AYE AYE, IR 3 ¥or: WELL, MEN--
THE BUSIER THE § = WHATEVER IT WAaS,
BETTER. B CUR MAIN BATTERES,
' . i STOPPED \T

NO. T JUST WENT
AWy FOR SOME REASON
TLL BE BAcK

DCC, AN INVISIBLE BEING
THAT CANNOT BE DISINTEGRATED
BY QTOMIC FISSION...

NO, S FPPER
You ReaLLy g THAT'S A SCIENTIFIL
BELIEVE THAT, IMPOSSIBILIT Y
SKIPPER 2 AA SIE
A 2 =
COCTOR OSTROW, /‘é

' HYCNOTIC ILLUSIONS

CON'T TEAR PECPLE
TO PlECES !!

TRUE ENOUSH. BUT ANY CRGANISM
DENSE ENOUGH TO SURVIVE THEEE BILLICN
ELECTRON VOLTS WOUILD HAVE TO BE MAare oF

SOLIDP NUCLEAR MAQTERIAL.

THATS ENOULGH TO
SINK 1T OWN WEIGHT TC TUe
» CENTER OF THE PLANET !

WELL, YOouU Saw 1T
YOURPSEL F, BOC—~STANDING
RIGHT THERE IN TUHOSE
NEUTRON BEAQMS |




WELL, THERE'S Your
ANSWER: [T MUST BE RENEWING
ITS MOLECLIL AR STRUCTURE FROM ONE

MICRO-SECOND TO THE NEXT !

~AND NOW WE JUST ACK UP =
q THE GIRL AND UER FATHER WHETUER B 7 YOU LEFT ouT TWo

i THEY LIKE ' TOR MDY, 7 Y VERY IMPORTANT WORDS
S - ~WERE FEASIBLE.”
_'f;g’; % 3 IF YOU REMEMEER THE
S "EVACUATE ALL CWILIANS - BELEREPLON
FROM DISASTER AREAS " S EXPEDITION, THEIR SLHIP
ey —— WRAORIZEL TRYING
E TO LIFT OFF,

&

WUICH MAES (T A
GILT-EDCED PRIORITY, DOC,
THAT ONE OF LIS GETS INTS

THAT BRaIN BoosT !

: MEANTIME, BOSUN, T'™M
LEAVING YL/ IN COMMANLD. GET
THE SHIP OPERATIONAL, AND
0O YOUIR BEST TO WAIT T ou/7T
FOR ME AND THE DPoCTOR,

3 BUT THE SECOND THAT FENCE .
STARTS SLORTING AGAIN, You LIFT oFF, \
AND REPORT BACK TO EQRTH BRSE ABOUT L

CONPDITIONS N THIS SECTOR. 4

TALL RIGHT, GET EVERYTHING A20ARD B
SUIP-- WE'RE PLLLING /T ! 7




NEAW. LOOK, POC
F WE MAKE IT INTO THAT LAB,
TLL TAKE THE FIRST “&O" AT
NO LIGHTS . THAT LG . POOSTER

SHOWING.

MAYBE We
CAN REASON
WITH HiM.

I AM PROGRAMMED
TO APMIT MO ONE AT
THIS HOUR.

-\ ’
‘ e MY BEAMS ARE FOCUSED ON
;o ; dratvd YOUR BLASTERS, GENTLEMEN.,
Y HASN'T HE &OT ABLILT-
IN RULE ASAINET RINGING OUR
B LITTLE MVECKS FOR LIS 2

THAT 1S TRUE, SIR--YET T AM
PROGRAMMED TO ADPMIT MO ONE.

ROBBY, LET THEM /N A8 = 1R WELL, ANYWAY, WE
EMERGENCY CANCELLATION: $> . A Y Fopx.lsgur n,TAnp WE LOST T
“ARCH IMEDPES.” . — ‘ . URE | L BE 84ck.

NOW: WHAT'S
HAPPENED-7

WE WERE
y AT TAlKELC-TUREE
MEN, INCLUDPING JELEY
FARMAN . IT WOS.. SOME

B OUR PISINTEGRATOR
BEAMS.,

AND YOU

CON'T EXPLAIN
~ iT--2 '




DARLING, ITM NOT
GOING WITHOUT YU

BUT T -
CaN'T FPOSSIBLY
LEAVE HIM
ALONE ~T JUST
CanN’T?

BY FORCEZ
I CON'T AGREE TO
b 72497, EITHER

THAT'S WHAT
HE SoYs, T PON'T

7 NOTH ING
LOULD BE IMMUNE TO
THAT THING...

YOU TALK SOME
SENSE O THIS
GiRL 2

T\ IN ~
OVER MY HEAD.
DoC 2

CAN'T YOou, ALTAZ .
YOoUu DON'T REALIZE WHAT'S
LOOSE ON THIS PLANET !

oot
£ 199




YOU OuUGHT
TO SEE MY MEW —-BIGGER

MIND..UP TUERE THAN LIS,
IN LIGHTS-- NOW.

MCREIUS WaAS T
CLOSE TO THE PROBLEM.

KRELL COMPLETED

HEIR PROJECT !

PUT KM S
ON THE <OF4,

BI& MACHINE
NO INSTRUMENTALITES
TRUVE CEEATIC

= UNUN NG

DUuUT THE
KRELL FORCOT ONE .
THING: AMMONSTELS, 4 MONSTERS ERoM
THE /21

y TUE ‘/D;]'j i W 3
WHAT'S THAT 2 : ’ ; = .
w ! A ROMANTIC WHAT Was
TALK, POC ' 4 i T--~< 4B MAPPENED
: HeERE 22




)~ asTuoued
HIS APE'S BRAIN
SOULD CONTAN

THE SECRETS OF

THE ,KREL L

HE WAas
FAIRLY wareNer

LET H“iM ~WITH THE
B2 BURIED OUT OTHER VILTIMS
THERE — OF HUMAN &REED

B ANDP FOLLY.

IM READY 1O
GO WITH YouU NOW,
PARLING

) = S .' a3
. . ¥
s
. -5 LSS - ‘.‘,; :
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e . - o < -~ .
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. -~ o “y A -3 A
Lgpe R XY == =

TLL LAY COCToR 0STROW
IN THE TRALSTOR, S9E.

-

SHE G -
STHAONK Yo, MUST NOCT € > SHE MULIST BE

roepy. Co THIS : STOPPED !
e




YOUNS MAN,
MY DAUGHTER IS
PLANNING A --AND SHE'LL
VERY FOOL/ISH BE TERR/IBLY
ACTION~ PUNISHED !

DocTCR
MORBIUS, WHAT 1S
“THE /O~ ?

10,10, 1B, ID! ;
! . MONSTERS FROM
, Ad . THE /0! =

MONSTERS
FROM THE SUB8-
CON'SCIOUS—

OF CcoursE!
THAT'S WHAT
POC MEANT !

IT'S..AN
OBSOLETE TERM,
T™M AFRAID— _

~~ONCE USED TO
PESCR\BE THE MOST PRIMITIVE
AND ELEMENTARY BASIS OF THE
: SUBCONSCIOUS MIND.

MORBIUS, THE
BAS MACHINE: EIGHT
THOUSAND CUBIC MILES OF
CLYSTRON RELAYS--

--ENOUGH FOWER FOR \
AWMOLE POFPUL ATION OF
CREATIVE GENIUSES |

OPERATED BY
REMOTE CONTROL,
MORBIUS .. THE ELECTRO-
MAGNETIC IMPULSES
OF INDIVIDUAL KRELL 8
BRAINS \ &




W CETURN, THAT
ULTIMATE MACHINE WOoULD
PROTECT SOLID MAT TER TO aNY
FOINT ON THE PLANET-- IN
ANY SHAPE OR COLOR THEY

MIGHT /AMAGINE !

FOR AaNY
PURPOSE, MORBIUS!
CREATION, MANIPULATION

BY MERE

~WHY HAVEN'T
1 SEEN THIS ALL
ALONG -T2

LIKE YOu,
THE KRELL FOREOT ONE
DEAQDLY DANGER : K
THEIR OWN SLUBCONSCIOUS B

THOLIGHT ! ) HATE AND LUsST FOR
PESTRUCTION '

ANPD SO THOSE
MINDLESS BEASTS OF THE
2 SUBCONSLICUS HAD ACCESS TO A
AHU, THE ) MACHINE THAT COULDNEVES AFTER A MILLION

M!NDLBE‘;:S, PRIMITIVE 354 BE SUUT DOWN'! 7 NEARS OF SHINING
EAST.

_‘ﬂ < TUE SECRET il SANIT Y- S
EVEN THE KRELL ) DEVIL OF EVERY <SOUL y - THEY
MUST LOVE EVOLVED FROM B ON THE PLANET, ALL SET

COULD HarDLY NE
THAT PEGINNING. B FREE AT ONCEJ'O LOCT UNDERSTCOO WHQTHA%\A/ER
e AND MAME.

WAS DESTROYING
THEM

7 AND TAKE G
REVENGE, MORBILUS-- )
AND K7LL ! AS

MY .. POOR
KRELL -



YES, YOUNG MAN--ALL
VERY CONVINCING. EXCEPT FOR
ONE CBVIOUS FALLACY.

THE LAST KRELL
PIED TWO THOUSAND
CENTURIES ABC—

REFUSES TO FACE THE
CONCLUSION...

AS WE ALL KNOW, A
LWING AMONSTER 1=
STILL AT LARGE ON
THIS PLANET.

SOMETHING 1S
APPROACHING FROM THE
SOUTHWEST.




ANV VW
THERE \T
COMES !

TREES AND BUSHES--
SMASHUED ASIDE. THERE'S NO

STOPPING IT '_,__/

-

T FEEL - Te
SORRY FOR YU, FEEL SORRY \ LISTENNG.../

YOLNG MAN ! FOR YOUR LAUGCHTER, - -

o

—

< .
Siue '/
& P




~THAT THING
OUT THERE, MORBIUS.

' “E = 3 YOU'RE /NSANE' UOW ELSE
_ : WOULD YOU £OME HERE WUERE ALTA
= - MUST BE FORCED TO WITNESS YOUR

DPISMEMBERMENT !

You PON'T THINK
SUE'S S77LL IMMUNE, DO YO 2
SUE'S JOINED HERSELF TO ME,
BODY AND <OuUL !

NES--aND
WHATEVER L£O
FOREVER

SaY 1TSS ALIE!
aluoUT ! LET \T MEAR
You OUT THERE ! 4

TELL T
You CON°T LOVE
THIS MAN |

NO USE, R
MOoRBIS. UE
KNOWS IT'S
YOUR OTHER

STOFP T,
roeeY !

MILL 1T,
roeeY !




IT'S BROKEN
THROUGH--

-=YOUR TWIN
SELF OUT THERE
IN THE TUNNEL

WY PID YOU
JUMBLE THE

COMBINA TION--7 KNOWS, T

WERE ALL PART
MONSTERS IN OUR
SUBSLCONSLIOUS ~-
THAT'S WHY WE
HAVE LAWS AND
RELIGION/

g
YOU'VE 60T TO LISTEN. WE
HAVENT GOT MUCH TIME.

HEIPE'S WHERE YOUR MIND WAS
ARTIFICIALLY ENLARGED. CONSCIOUSLY 1T
STILL LACKED THE POWER TO OPERATE THE
GREAT MACKINE, BUT YOUR SUBCONSCIOUS

HAD BEEN MADE STRONG ENOUGH!




ENCUGH TO WARN
= = Us UT THEN, WHEN YOU
-NOT QUITE KNOWING Brlaga Rl el o,

TWENTY YEARS AGO, v
WHEN YOUR CONMRADES T e COUREE. . ExcePT

VOTED TC GO BACK TO EA + OF SE, E i

;ou SENT OUT YOUR SECRET MAYEBE IN YOUR GOMANIALC

= . EMPIRE
\[\:oou' TO MURDER DREAMS.
THEM- - ==
i s Z-YOUR SUBCONSCIOUS ;

SENT ITS IPMONSTER OUT
AGAIN. MORE DEATHS,
MORBIUS MORE

uRoER/

AND NOW THIS,
TOO. HARM MY
OWN CHILD...?

SUT NOW SHE'S DEFYING
YOU, MORBIUS. AND EVEN IN
YOU, THE LOVING FATHER, THERE
STILL EXISTS THE MINDLESS
PRIMITIVE, MORE ENRAGED,
MORE INFLAMED WITH EACH
FRUSTRATION.

) SO NOW
: " y 3 YOU'RE WHISTLING P
: . = - b N YOUR MONSTER AGAIN, TO
WHAT MAN CA ™ 4 : PUNISH YOUR DAUGHTER FOR
REMEMEER HIS ’ " ¢ -
OWN DREAMS?! : . . HER DISLOYALTY AND
: ' ; . DISOBEDIENCE. ..

OON, MOR3IUS,
IT'S GOING TO SE COMING RIGHT
THROUGH THAT DPoor/

o - : LOOK NOW--RED HOT! F ALTA,
. \_ SOON IT WILL BE WHITE HOT. SAY YOU DON'T
e \ ~ BELIEVE THIS,

SOLID KRELL METAL, |
TWENTY-SIX INCHES
THICK!

LOOK AT YOLR GAUGES
THAT MACKINE IS GOING TO
SUPPLY YOLR MONSTER WITH
WHATEVER AMOUNT OF
POWER |IT REQUIRES
TO RPEACH US!




"THEN A’éLP Us, FATHER -~

| I'VE KNOWN YOU...I'VE - ’
KNOWN YOURE GREAT AND : ‘ -fMﬂGULT;\\\\\\
NOBLE, LIKE THE KRELL..." AND NOW MY PLNIS =
- 4 IS THAT I CANNOT EVEN
k. B SAVE MY OWN CHILD--!

~ 1 COMMAND
\ yOU TO 60 BACK/




AND THE =
Poce Has S1oPPeD 2
MELTING !

L

HAaD
YOU SHOT ME,
COMMANDER,
You WouLpe
HAVE BEEN
RIGHT .\
SON,

R PLEASE--

/.. BREAK
THE SEAL--

—~THAT SWITCH.,
sPULL rry

IN TWENTY-FOUR HOURS,
YU MUST BE A LIUNDRED MILLICN
MILES OUT |N SPACE

THE KRELL FURNACE-
CHAIN REACTION -

WHAT'S THAT
SOUND--1 2




ACTIVATE MAIN
VIEW PLATE.

NINETY-NINE <
o PO Six. N D 4 GENUINE
RE CLEAR g =
== ) PRIVILEGE,
COMMANDER.
WHAT AN
ASTROBATOR/

ALTAIR-4 IS
THAT BRIGHT SPECK”
BELOW THE STAR.

HMM. . .FIFTEEN
SECONDS TO 60,




~ YES, ALTA--
YOUR FATHER, MY SHIPMATES,
ALL RESTORED KNOWLEDGE
OF THE KRELL. ..

CONOS~-~-FOUR -~
YO--ONE..."




" VAPORIZED/ THE ASTRONOMERS
WILL BE RECORDPING GRAVITATIONAL
SHIFTS FOR A LONG, LONG TIME.*

“BUT MY...NY FATHER-~!
AND ALL HIS WORK.,.. "




> BEYONO

ING
LLY
AND

TA, PEAR

EVER REA
LOST

A

2 4
-
Q
<
i

q
\
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= ABOUT A MILLION YEARS FRCM NOW,
THE HUMAN RACE WILL HAVE ZSRAWLED 42 TO THAT
RUNG WHERE THE LRELL STOOP IN THEIR GREAT
MOMENT OF TRIUMPH AND TRAGEDY !

THEN YOUR FATUHER'S

NAME WILL SHINE 9Ga/N, LIKE A BEALON
IN THE GALAXY. TS TRUE.

S Wt

e




o —

T WILL WARN

MANKIND & PEMEMBER THAT

HE 1S NOT GOO--

~GFTER ALL,






Lost In The Stars

On its initial theatrical release in 1956, Forbidden Planef

was hailed as a science-fiction milestone. Long before its
eventual cult status, it was praised for its lavish-yet-believable
preduction values, its Oscar-nominated visual effects and, most
significantly, its surprisingly literate script.

What makes this especially ironic is that, despite its high

level of sophistication, Ferbidden Planet was marketed by MGM
as a typical "50s space opera -- with an advertising campaign that
was clearly targeted for 10-year-old baby-boomers who were
addicted to TV shows like Tom Corbetl: Space Cadel; Rocky Jones,
Space Ranger; and Space Patrol.

By using the ominous (and totally misleading) image of

Robby the Robot, presumably menacing Anne Francis, as the key
element in their poster and print ad campaigns, MCM hoped
{incarrectly, as it turned out) to lure space cadets of all ages into
their local theatre, with expectations of nothing more than
another colorful and basically mindless interplanetary shoot-
‘em-up, along the lines of This Island Earth. Released the
previous year o generally decent reviews and a good box-office
reception, This fsland Earth’s ad campaign had made no attempt
to minimize the more lurid and exating elements of the plot -
including bug-eyed mutants and exploding spaceships.

—

To the powers-that-be at MGM, that appreoach

seemed ideal for their first real science-fiction film since The
Mysterious Island, back in 1929, let alone the first one to feature
color, CineScope, and a completely original script written
directly for the screen. But while critics and hard-core SF
addicts thought they'd died and gone to heaven, Forbidden
Planet's subtleties were lost on the younger members of the
audience whose word-of-mouth was just as all-important in the
making of a hit then as it is today.

The posters, print ads, and TV spots for Forbidden Planet
promised intergalactic action and adventure...but while the film,
itself, pandered to its young audience on occasion -- with the
low comedy of its anachronistic cook and Robby's deadpan
delivery -- its main objective was to stress a different sorl of
adventure, encompassing the limitless possibilities and the
inherent dangers lurking within the human mind.

Ultimately, of course, a victim of its own sophistication in

an era of simplicity, Forbidden Planet failed to find its audience.
But, box office aside, in the minds of countless star-struck SF
aficionados, the film had ignited a spark with its refusal to write
"down" to the lowest common denominator.

To MGM's surprise, their expensive science-fiction
"experiment"” became a film that simply refused to die. Ten
years later, its revolutionary concepts would be reincarmated in
the form of TV's Slar Trek series; eventually, as the legions of
Trekkers became aware of its cinematic origins, Forbidden Planet
began to take on the legendary status that it enjoys today, with
fellow baby-boomers like George Lucas and Stephen Spielberg
helping to raise it into the rarified space usually reserved for
more mainstream classics like Citizen Kane and Casablanca.
Forbidden Planet was by no means regarded as a perfect

film when it was released back in 1956. But, like all true classics,

time only served to diminish its failure and enhance its virtues.
More than three-and-a-half decades after it was originally
considered to be lost in the stars, it has emerged as the most
beloved and imitated SF film of all time. With its purity of
concepy, its truly otherworldy production design, its
revolutionary electronic score and, especially, its genuine sense
of wonder, Forbidden Planel contniues to remind us that
imagination is still the most powerful force in the universe.

—- Steve Friedman
"Mr. Movie''

Pictured at left:

"Mr. Movie' himself,
STEVE FRIEDMAN,

in his den with
ROBBY THE ROBOT!
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